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“I write of Jews today, I who never knew himself as one before, because that
part of me which is Jewish, is under violent and ape-like attack.”
- Ben Hecht, 1001 Afternoons in New York (1941)

Introduction
I am an emerging artist originally from Northwest Indiana. I attended a small boarding
school called Verde Valley School, in Sedona,
Arizona, which is where my love for pottery
first started. I received my BFA in ceramics
from The School of the Art Institute of Chicago. After college I was fortunate enough to
find studio space and work at the Lillstreet
Art Center, where I was a teacher, teaching
assistant and glaze maker. Since then I have
completed post-baccalaureate programs
at The University of Colorado Boulder and
Northern Arizona University in Flagstaff, Arizona.
This book is a presentation of myself and
some of the work I have made throughout
my time in graduate school at The Rhode
Island School of Design. After graduation I
will be traveling to The Morean Center for
Clay, in Florida, for a one year ceramics residency.

2019 Interview with former graduate student Nicholas Oh (Dave Kim The Potter)
Nicholas Oh: Tell me about your childhood, where did you grow up?
Jonah: I grew up in Northwest Indiana. My Mom always had me enrolled in art classes or camps, I played a lot of soccer and basketball, and we only lived about an hour
outside of Chicago so we would go on trips to the Art Institute, The Field Museum of
Natural History, the Aquarium and really all over the city. We moved between a couple of cities in Indiana but for the most part they were both pretty conservative areas.
Christianity was obviously the main religion and Judaism was down there in that other
2% or the non-Christian faiths. I was raised Jewish, we went to Temple for services,
high holy days, Sunday School, celebrated the holidays, and I was Bar Mitzvahed too. I
really only bring this up because growing up Jewish in Indiana was a pretty awful experience.

I’m pretty sure that basketball was the only reason it wasn’t worse for me. All throughout elementary school and middle school I was constantly berated for being Jewish. In
elementary school I would be called Jew Boy daily and would get insulted for having
a large nose, which honestly I don’t think was even that big. Middle school was worse,
being called things like Jew Boy, Jew Fish, The Jew, Jewy. Kids tend to know a little
more so I would get told all the time that my people and I killed Jesus and that we
want nothing more then to destroy Christianity. Kids would also tell me I’m greedy,
can’t be trusted and cheap. Other days I would walk down the hallways and kids
would give the Nazi salute and say ‘Heil Hitler!’ Other Jewish kids would get pushed
around and hit a lot. I think the only reason kids didn’t get physical with me was because I was on the basketball team. So I kind of used my fondness of basketball as a
way to help me hide out and blend in as best as I could while I was in middle school.
Thankfully, we moved to Arizona so I could attend high school and I didn’t have to
experience the torment that would have inevitably occurred had we stayed.

Verde Valley School, Sedona, Arizona

N: How was high school different
than your experience in Indiana?
J: I went to an international boarding school called Verde Valley
School in Sedona, Arizona. Sedona
is pretty small and the school had
only 120 kids at the time that I was
attending. My graduating class was
only 15 students. Since the school
was so small and kids from all over
the world were attending, it created an amazing community in which
you really got to know just about
everyone at school. The mix of cultures made it so being Jewish was
not really an issue.

That being said, after living in Indiana for so long I didn’t really make it known that I
was Jewish but when kids did find out the response was usually, “Oh you’re Jewish?
Cool.” This was something that didn’t happen in Indiana...cool was not associated
with Jewish.

N: Do you think you were more associated with Judaism in Indiana because of
the community you grew up in? Why do you think you were less involved when
you moved to Arizona?
J: Yeah it was definitely the community. My parents raised us Jewish and we went to
Sunday School every Sunday growing up and we went to all the High Holy Day services. I also had my Bar Mitzvah when I was 13. We moved to Arizona after I finished
8th grade so basically everything up to that point had an aspect of Judaism to it. After
everything I went through in Indiana I didn’t really make it known that I was Jewish
anymore and basically separated myself from Judaism. So when I moved to Arizona it
didn’t really matter because most people didn’t know.
N: How do you think where you grew up influenced your current art practice?
J: Now that I think about it, I always felt like an outsider in Indiana simply because I
was Jewish. I know Indiana to be a pretty racist and anti-semitic place. I was around it
all the time growing up there and ever since I left I haven’t really associated with Judaism. I was really into basketball while living in Indiana and even though I loved playing,
it was also a way for me not to get bullied quite as much just for being Jewish. All the
horrible experiences, in a way, pushed me into the art field. I found solace in ceramics
while attending high school in Arizona. I fell in love with pottery and throwing on the
wheel. I still played basketball a lot and almost took a scholarship to go play in college
but there was something about pottery and art that was starting to fulfill something in
me that basketball wasn’t. Growing up Jewish in Indiana was a huge influence on my
work but I didn’t realize how much of an influence it would be until much later.
N: You talked about fulfillment in pottery and art? Looking back, what would you
describe that fulfillment as?
J: I guess it was and still is like an emotional release. More recently I have been sharing my experiences of growing up Jewish in Indiana with others and have been quite
surprised to have received a number of responses, not just thanking me for sharing
but also expressing similar experiences of their own. I think now it is becoming not
only an emotional release for myself but it is also bringing to light this hatred for Jews
in the US, which is something that can clearly be seen today, like in Charlotessville in
2017 and the shooting at the Synagogue in Philadelphia in 2018. Not only these horrific events but it can also be seen in the day to day lives of many Jewish people in the
US.

N: What are your feelings about pottery and how does that change your perspective on your idea of ‘vessels’?
J: I’ve been working with clay for about 14 years now and I love pottery. I even
worked as a production potter for a couple in Colorado, just throwing tons of the
same work over and over.

Production pottery studio in Boulder,
Colorado

Except I think my idea of ‘pottery’ started not so much with cups, plates, bowls and
things like that, but with that idea of a vessel or a ‘centerpiece’-- something you feel
proud to display in your home as art.
So my love for ceramics started in high school in Arizona and I fondly remember multiple occasions of walking into the studio and seeing our teacher, Jeff Perkins, working on massive jars on the wheel, I mean like two foot tall moon jar esque shapes,
stretched very wide and paper thin. Seeing him make pieces like that made me want
to make large work too and so that’s exactly what I did all throughout high school, I
made tons of large vases and large work. Jeff set up a home stay in Berkeley, California where I lived and worked with an artist, Catherine Heirsoux. She gave me my
first real and intense introduction into pottery outside of that ‘centerpiece’ notion.
I learned about being an independent studio artist and how to make mugs, bowls,
plates, vases, how to facet work and she even taught me how to do a shino firing.
Even after this experience though, I kept coming back to this idea of ceramics as a
centerpiece. Of course like most people, I appreciate a well made mug with a good

design but it’s just not what makes me want to get into the studio and make at the
moment. I still have this kind of ‘centerpiece’ notion engraved in me but recently I
have been finding ways of making utilitarian pieces again that are more enjoyable for
me.
N: How did your experience in Morocco influence you and your art?
J: So RISD allowed me the opportunity to spend a month in Morocco for a school trip
to study different crafts of the area and eventually exhibit the works we made from our
time at the Artisan Center in Fez. During our travels there we explored many beautiful places but what stood out for me were the Jewish Mellahs in Fez and Marrakech,
which were basically like Jewish Ghettos, as well as, the Slat Al Azama Synagogue in
Marrakech. Walking and exploring the Jewish Mellahs and Synagogue had a huge
impact. The Mellahs were segregated from the rest of the city, walled off and confined. The one in Fez was worse than Marrakech I think. I explored the Mellah in Fez
alone and walking through the streets I had this extreme sense of being confined and
isolated. The brick walls were very high and the living areas looked like they were just
stacked on top of each other. This feeling is something Jewish people must have experienced every day, and not just in Morocco. It was a feeling I could associate with
not just because I was walking those same streets but because I had also experienced
a form of this isolation, confinement and otherness growing up Jewish in Indiana.

The Artisan Center in Fez, Morocco

Part of the Mellah in Fez, Morocco

A Building in the Mellah in Fez, Morocco

Jewish Cemetery in Fez, Morocco

For a good part of the trip we had this
amazing woman, Imane—who is the head
architect for the Ministry of Handicrafts in
Morocco—she took us on tours and told
us as much as she knew about the history
of the areas. I spoke with her a lot—especially about Judaism and one day while
we were in Marrakech she told me that I
needed to see the Synagogue. We got
off the bus and entered the Mellah. We
wound our way through the cramped
streets of the Mellah and eventually arrived at the Temple, which you probably
would have walked right by if you weren’t
looking for the sign. We entered and
Imane was translating all the plaques for
us and I kept seeing students going in
and out of the Synagogue.
Slat Al Azama Synagogue in Marrkech, Morocco

So eventually I found my way to the Synagogue, without hesitation I touched my fingers to the mezzuzah hanging on the doorpost, kissed those fingers and then entered.
This was already strange as I wouldn’t have done that normally. I walked around and
eventually sat down just to take in the beauty of the Synagogue. I don’t really know
what happened but I felt a sensation rush over me, almost like an embrace. I immediately just broke down and started crying right there in the Synagogue. Everything hit
me right there. All the troubles growing up Jewish, the stories of family members who
survived concentration camps, the histories of the Jewish diaspora and the persecution Jews suffered everywhere they went and even the hatred for Jews the continues
today. It all just came down on me.
I feel like my experience in Morocco helped me not only connect with people in a new
way but draw connections between myself and my work, as well as, provide me with
the narrative to better articulate my ideas and childhood experiences.

N: How did you decide to start using bricks?
J: Being in Morocco, people are automatically drawn to the zellige and plaster carvings. Obviously. Of course I was the same way and I examined every zellige and plaster carving carefully and joyfully. They are really just beautiful masterpieces demonstrating extreme skill in craft and design. If you walk around enough you even start to
see them in the most common places like a bathroom, the wells in the Medina in Fez,
or just pillars on a main street in Rabat. Juxtaposed against the zellige and plaster, I
also noticed the bricks, the patterns in the bricks and started seeing ornamentation
in a new way. I started thinking about how in the US, as well as many other countries,
bricks play a similar role in terms of being able to aid in design. Bricks are used as
veneers on buildings and can create elements of ornamentation through protrusions
from the building. The brick also carries a lot of varied meaning. It can be seen as
ornamentation, they can be used to create a structure for the beginning of something
new or to create an obstacle and a barrier--something to confine people and something to overcome. So I eventually got the idea to make my own bricks and to craft
them in a way that could demonstrate a history in the making. I wanted to use the
brick as a way to demonstrate craft, ornamentation and to help convey these ideas of
confinement, isolation, otherness and connection.

Fez, Morocco

Fez, Morocco

N: The idea of bricks you put in your work, how has that been developing since
you returning from morocco?
J: I’ve kept making bricks and installations since returning from Morocco, all relating
to the same ideas I started with while I was there. I feel like the installation I created
there was a great starting point but there’s still so much more that I can do. I’ve been
using this brick press, making one brick at a time and so far I have created around 400.
I have also used one of the clay bricks in order to take molds so I could make glass
bricks. I created several installations while the bricks were unfired. Eventually, I woodfired all of them and have been continuing to use them in various new installations. I’m
still thinking about similar themes of identity, isolation, place and connection. I’m also
excited for the new work I started, which involves miniature bricks. I’m excited to figure out how to make it work and how to combine it with the work I make throwing on
the wheel. There are a lot of possibilities and I’m excited to explore them.
N: Now that you are about to graduate from RISD, how do you think your time
at RISD has helped you think about your practice?
J: I think RISD has done just that-- allowed me the time to actually think about my
practice. Apart from giving me that amazing experience in Morocco, the best thing
was the time. It is pretty rare to have the resources and so much time dedicated to
really figuring your work out. It was kind of rough in the beginning, though, I didn’t
feel like I received support from the professors or constructive criticism. There were
only a few grad students that could offer any help or really understood what I was
trying to do and the majority of critiques were silent and unhelpful. Thinking about it
now I realize that I was also still trying to formulate my ideas, which probably caused a
lot of issues my first semester. I think it kind of set me up though for being more independent in terms of my thinking and using previous work and experiences to generate
new ideas. I think because of this I also reached out to previous professors and fellow
students from other programs I have been involved with in order to start nurturing
those relationships more-- which is good. I must say I’m excited to finally be done with
school. I’m really looking forward to the next steps in my journey as an artist.

Part of the Chellah in Rabat, Morocco

Reminiscent
Fez, Morocco

The installation, Reminiscent, was created at the end of a month long trip in Morocco. During my travels in Morocco I explored many beautiful places and examined
all the zellige murals, plaster carvings and intricacies that I could. I also paid attention
to the bricks. After seeing extremely skilled zellige work all over the city, it was impressive to see how bricks took on a whole new element of design, apart from being structural.
What stood out most for me during the trip were the Jewish Mellahs in Fez and
Marrakech, which were basically like Jewish Ghettos, as well as the Slat Al Azama Synagogue in Marrakech. The Mellahs were segregated from the rest of the city, walled
off and confined. I explored the Mellah in Fez alone; walking through the streets I had
this extreme sense of being isolated. The brick walls were very high; the streets were
narrow, and the living areas looked like they were just stacked on top of each other.
It was a feeling I could associate with not just because I was walking those streets but
because I had also experienced a form of this isolation, confinement and otherness
growing up in Indiana.
This installation recreates these feelings of isolation, confinement, and otherness. The primary element in the installation is the wall made of bricks. The brick has
many connotations. It is an element to provide structure; it is beginning of something;
it can also been seen as a barrier, a way to confine people, keep people out or segregate. Yet alongside these meanings, it has the ability to present beautiful arrangements of ornamentation and design.
In this installation, the bricks and wall represent both the physical and emotional
aspects of building a wall. The wall I constructed further segregated the room from
the rest of the building— it was meant to confine the viewer within the space and
make them feel isolated. Further segregating the existing space by building a wall was
also meant to reference the layout of the Mellahs compared to the rest of the Medina.
The bricks not only reference textures from the walls in Fez but they also represent the
emotional labor that is involved with building a wall to protect yourself from others.
The chips and cracks in the bricks represent the tribulations of not only growing up
Jewish in Indiana but simply being a Jew in the United States.
In order to get my materials to the site I rented a cart, which I loaded with hundreds of pounds of bricks and then walked to the installation site. Getting there was
long and challenging. There were steep hills and a sea of people every way I turned.
I insisted on transporting the bricks myself as a way of thinking about the Jewish exodus from Egypt and how the Jewish people carried all of their belongings through
the desert. It was also a form of emotional release from carrying this ‘burden’ of being
Jewish throughout my life.
The light source in the space came from eight burning candles—reminiscent of a
Menorah and the miracle that occurred after the Maccabee’s regained control of their
temple. The sound of the Jewish Cantor, Yosselle Rosenblatt, singing Acheinu Kol Beit
Israel, played ambiently in the piece. The song is a supplication to G-d to show mercy
to his people; it is a call to unite all the Jewish people in times of captivity or troubles—bring them forth from darkness to light and from subjection to redemption.

Connection
Upon my return from Morocco, I created around 400 bricks in order to use in
various installations. This was the first installation using these handcrafted bricks. Similarly to Reminiscent, I created a space that was segregated from the preexisting room.
The piece is titled Connection—both because the two halves could be joined and
because when two people occupy the space they are compelled to stand face to face
and make a connection with each other. I wanted the space to feel confined, isolated
and divided. I was interested in how you can feel isolated and alone when you’re

standing by yourself and how you can also have the same feeling when someone else
is with you. As the moment is shared these feelings of confinement, segregation and
isolation begin to fade away.
Connection is an evaluation of the necessity for a connection with someone else
and demonstrates how a connection with just one other person has the potential to
change the surrounding environment.
Unlike Reminiscent, I engineered these bricks to have a hollow center. I wanted
to explore how the negative space of the brick could add another layer of ornamentation, as well as investigate the concept of building an emotional wall—the openness
on the inside is meant to imply a willingness to connect but can also be read as part of
the tribulations, a piece missing from the whole.

Reflections
I created this space in order to revisit the Mellahs of Morocco and Valparaiso,
Indiana. In doing so, I explored my Jewish
identity, as well as ideas of confinement,
segregation, isolation and connection. The
sharp angling of the constructed wall segregates the preexisting room—re-creating the
claustrophobic feeling I experienced walking through the Mellahs in Fez, Morocco.
The colors of the bricks are reminiscent of the medina in Rabat, Morocco. The
medina is generally an older, walled section of the city that you walk through, and
contains narrow streets, mosques, medersas, shops, restauraunts and many people.
I remember walking through the medina
and being surrounded by walls of blue and
white. In a of lot coastal cities in Morocco it
is common to see blue walls referencing the
ocean. The Blue and white color scheme
also references Judaism. In addition, the
cobalt glass bricks enhance similarities
between glass and clay, as well as, allow for light to enter the space while maintaining
some privacy.
The bricks imply a willingness to connect. They also represent a scarred, chipped
history and the internalization of being berated for my Jewish identity in Indiana. The
sculptures included in this piece allude to this initial desire and ultimate unwillingness
to assimilate and not be seen as the “other.”

The Walls We Build

Failure To Adhere

Acquisitions

The ‘vessels’ in the installation, Acquisitions, are hybrids and a blend of historical
vessel forms, reminiscent of Egyptian libation vessels, used for offerings to the G-ds,
and Greek Lethykos, used for oil. The libation vessel simply references G-d, religion
and Judaism. The Lekythos oil vessel references the tale of the miracle of oil after the
Maccabees regained control of their temple. The shape of the Torah also influenced
the form of these pieces. My aim with this work was to use the idea of the exodus
from Egypt, not to reflect the literal history of the Jewish Diaspora, but as means to
explore and blend various forms. The more rounded section of each piece is meant to
further personify the vessel, as well as act as an interruption in the vessel form. In regards to the vessel, this interruption is not just an element of design but it can also be
read as an interruption in form and tradition. The use of a Torah form can be seen as a
further interruption, in my Jewish culture and religion.
The fact that the vessels are surrounded by bricks and rest atop unfired clay
slabs are meant to evoke a sense of place, as if being ripped from the ground where
they were discovered and displaced.
They’re presented in way that is putting this unknown, new vessel, or other, ‘on
display’. I see the Jewish people as a melting point of many cultures, despite having
such a strong traditional core. What really is the Jewish identity? The Jewish culture is
a blend of many cultures, from Egypt, to Italy, to Greece, to Spain, to Africa and more.
In Morocco—as well as other countries in which Jews have lived—Jewish people
were heavily involved in the textile industries, dealing in fine fabrics like silk, as well as,
furs, wool and leather. Referencing that, I wrapped this vessel in black, thinking about
preserving history while at the same time concealing and confining this new object
and form.
I am interested with how tradition and traditional ways of thinking have the potential to hinder the success of something new. The vessel covered in fur is meant to
evoke a lesser-known stereotype of Jews being notoriously hairy people, while at the
same time it is meant to lure the viewer in, almost begging to be touched and embraced. The vessel and corner wall on the right are left blank, and a dolly cart with
bricks has been included in order to represent the notion of this piece being constructed and the beginning of something new.

Sukkah

Part of our family tradition was to build the Sukkah for our temple every year
during Sukkot. This was a tradition that was passed down from my Grandfather to my
Dad. During Sukkot, the ‘harvest festival’, a Sukkah is constructed in which Jews gather to recite blessings, eat meals and relax. Sukkot celebrates the harvest and more
importantly, commemorates the protection of the Israelites during their exodus from
Egypt. The Sukkah was also the structure in which the Israelites dwelt during their Exodus.
The assembled structure represents a vessel of sorts, meant to form a protective
barrier for a single occupant. It is meant to examine how I felt the need to protect
myself from my environment. I created the space so that the occupant was confined in
hopes of drawing a connection with the confinement and isolation I often felt because
of my religion and traditions. Sukkah, continues to build on the themes present in Reflections.

Technicolor Dreamcoat

In Indiana, I remember going to see a musical called Joseph and the Amazing
Technicolor Dreamcoat. It is a story about Joseph, who is one of Jacob’s twelve sons,
of the 12 tribes of Israel. Jacob favored Joseph, and made him an ornamented tunic—a coat of many colors—which made his brothers jealous. Joseph had dreams in
which he was ruling over many people, and this only further infuriated his brothers.
One day his brothers were tending to the flock and Joseph was sent to see how they
were faring. Upon seeing Joseph, his brothers decided to throw him in a pit and sell
him to the Ishmaelites who then took Joseph to Egypt. The brothers took Joseph’s tunic, covered it in blood and returned home to their father to tell him a beast had eaten him. Joseph was sold to an Egyptian Potiphar, a courtier of Pharaoh and his chief
steward. When his master saw the Lord was with Joseph and success was given to
him, he put Joseph in charge of his household. The master’s wife tried desperately to
sleep with Joseph but he denied her, until one day when she framed him and Joseph’s
master had him put in prison. Even in prison the Lord was with Joseph and the chief
jailer put him in charge of all the prisoners.
While in prison, Joseph had interpreted the dream of one of Pharaoh’s servants
and one day was sent for in order to interpret the Pharaoh’s dream. Joseph told the
Pharaoh that he would have seven years of abundance, followed by seven years of
famine and that the Pharaoh should take the abundance from the seven good years
and store it so that they might not go hungry during the famine. The Pharaoh then
put Joseph in charge of all the lands of Egypt.
The famine came, and the people of Egypt came to Joseph for help. The famine
spread farther than Egypt and eventually Jacob sent his sons from Canaan to Egypt
for rations. The sons bowed before Joseph but did not recognize him. Joseph recognized his brothers and accused them of being spies. He told them they could have
the rations if they left one brother in Egypt and brought the youngest brother, Benjamin—the brother of his own mother—with them on their return from Canaan. Upon
their return, Joseph eventually revealed who he was to his brothers. He then sent for
his father and all his family, who brought all of their belongings to Egypt. The Pharaoh
granted his family the best lands and put his brothers in charge of his livestock. The
famine spread so much that the people of Egypt came to Joseph again to sell their
land in exchange for seeds to plant. Joseph took all the lands, gave the people seeds
and told them that a fifth would be the Pharaoh’s and the rest would be their own.
Joseph lived out the remainder of his days in Egypt1.
In this piece I explore how tradition can be confining both in regards to religion
and to the field of ceramics. The multi-colored mini-bricks relate back to the story of
Joseph and cover the voluminous and ‘unique’ aspect of the vessel. The mini-bricks
act as a metaphor, an attempt to protect this ‘uniqueness’, this otherness—this Jewishness.
1 JPS Hebrew-English Tanakh: Genesis 50-37

Mini-Brickware
The Mini-Brickware was created towards the end of my time at graduate school
and continues to investigate similar themes as the previous installations and works.
With this series I believe I am still revisiting Morocco and Indiana.
Pottery has a way of bringing people together. You talk over a cup of coffee or
connect over a meal and at the base of it all are simple ceramic cups, mugs, plates,
bowls, bottles, pitchers, and creamers. I wanted to find a way to elicit the feelings and
ideas I explore in my sculptural work and installations through functional objects. I believe the brick motif is capable of expanding the conversation past Judaism in order to
connect with other people and cultures who have felt the same way I have.

Mini-Brickware Bowl

Mini-Brickware Vase

Mini-Brickware Bottle

Mini-Brickware Cup

Mini-Brickware Cup

Mini-Brickware Cup

Mini-Brickware Cup

Mini-Brickware Mug

Mini-Brickware Mug

In-between Places (Tattooed Vessel)
Continuing to use my background as an influence, I created this piece, which explores the Jewish tattoo taboo, as well as ceramic history and contemporary ceramic
culture.
Growing up I always heard people talk about how a Jewish person couldn’t be
buried in a Jewish cemetery if they had tattoos, although there is actually nothing in
Jewish law that calls for denying a Jewish burial to a person with tattoos. Usually, people would give the example of the tattooing that happened in concentration camps
during the Holocaust. Despite the myth, tattooing is still considered to be against
Jewish Law and most people usually refer to the following:
Leviticus 19.28, “You Shall not make gashes in your flesh for the 				
dead, or incise any marks on yourself: I am the Lord.”1
1

JPS Hebrew-English Tanakh

There is still debate amongst Rabbi’s today and it seems as though it depends
on what you decide to take literally or how you choose to interpret. The following is
another verse from the Torah but this one seems to contradict the previous:
Isaiah 44.5-44.3, “Even as I pour water on thirsty soil, and rain upon dry ground, 		
so will I pour my spirit on your offspring, my blessing upon your posterity. And they
shall sprout like grass, like willows by watercourses. One shall say, ‘I am the LORD’s,”
another shall use the name of ‘Jacob,’ another shall mark his arm ‘of the LORD’ and
adopt the name of ‘Israel.’”1
These verses may be purely metaphoric but they could also be taken literally.
It could be said that in the verse from Leviticus, the inclusion of ‘I am the Lord’ could
mean that only the tattooing of G-d’s, or the Lord’s, name would make it a permissible
act. In the verse from Isaiah, the word ‘mark’ could also have reference to tattooing
and making a lasting mark on the arm.
I am a tattooed Jew but I mean no disrespect to the people who endured the
Holocaust. Tattooing has not only helped me to express events that have happened
throughout my life but it has also helped me to not be seen as a Jew.
The vessel I created for this piece is a hybrid. I drew influence from Egyptian
Libation Vessels, Greek Lekythos and even the shape of a Torah. I again used a rounded form in the middle to act as an interruption in the form, as well as to represent an
interruption in tradition. The blue, drippy glaze is meant to be reminiscent of Oribe
Ware from Japan, but the thickness and volume of the glaze echos glaze culture in
contemporary ceramics. It can also be seen as covering up both the traditional and
the contemporary. The blue designs being covered were influenced by traditional
Chinese motifs. This design-work is covered by another layer: contemporary tattoo
designs. At the base of the vessel, almost blending into the motif is an Islamic pattern with the Star of David in the middle, the only direct reference to Judaism. In this
piece I use the notion of the Jewish Diaspora as a way to blend different cultures and
ideas into a singular vessel.
1

JPS Hebrew-English Tanakh

In-between Places (Brick Niche)

The Brick Niche came to realization shortly after the completion of Acquisitions
and Sukkah. Brick Niche, like previous installations, is composed of bricks, which create a structure that contains and confines a large vessel. The vessel sits upon two
pieces of wood, which run the width of the structure. The wood references scaffolding for buildings in Morocco. The created space was meant to both reflect the feeling
of the Mellahs in Morocco, as well as the tribulations I experienced while growing up
Jewish. The piece has the potential to resonate feelings of confinement, isolation,
and lack of connection, while at the same time exhibiting a feeling of protection from
the surrounding environment.
Similar to previous vessels I have made, this vessel is inspired by Egyptian Libation vessels, Greeek Lekythos vessels and the Torah. The vessel is draped in the tallit,
or prayer shawl, that I wore on the day of my Bar Mitzvah. Traditionally, the tallit is
used to remind Jews of the commandments of the Torah. The ‘fringes’ on the corners
of the tallit are called tzitzit. The numerical value of the word ‘tzitzit’ is 600. Each of
the fringes consists of 8 threads and 5 knots, making a total of 613 elements, which is
the actual number of commandments in the Torah. I used the tallit in order to make a
direct connection with my Jewish upbringing, as well as comment on recurring themes
of the confining aspects of tradition.

In-between Places (Tile Walls & Moon Jar)

For this particular piece the theme of Judaism is not prevalent. I begin to focus
on the relationships between history and contemporary culture. Also, I continue to
explore similar themes of identity, place, isolation and connection with others.
I chose to use a simple tile pattern that I saw in various places throughout Morocco. I saw this pattern, usually on the floor, in the Chellah in Rabat, Morocco and
some Medersas (schools) in Fez. Based on the information given at the site and from
our guide, I discovered that the Chellah in Morocco is a fortified Muslim necropolis.
It was established by the Phoenicians as a trading emporium and then later the site
of an ancient Roman colony. During the Almohad era the Chellah was used as a royal
burial ground, and when the Marinids came into power they established the site as a
holy necropolis or Chellah. They built a mosque, minaret and royal tombs on site. The
tile pattern I chose was seen around graves in the necropolis, as well as on the floors
and walls of the remains of the mosque.
For me, this pattern was fitting because of the fact it was at this site, the Chellah, a place in which multiple cultures overlap. My tile walls are broken and smashed
in order to exact this idea of history and decay, and how people tend to use history as
a means to support, legitimize, and further their own creations. I used powder-coated
metal as the ‘scaffolding’ instead of wood to reflect contemporary aesthetic desires.
The purple metal beams along with the heavily glazed vessel juxtapose materiality, history, culture and design. Many people in contemporary ceramics love the moon
jar. My moon jar, resting on top of the purple beams, is reminiscent of the traditional
Korean vessel, but I have split it in half and included a rounded form in its middle. This
form can be seen as the beginning of another moon jar, or it can simply be a form
which has caused an interruption in tradition. The heavy glazing echoes contemporary
glaze culture, zellige tiling and the broken walls.

With all my experiences, the stories I’ve heard from family and friends, and the
tragedies that continue to occur to the Jewish people today, I feel the need to create
work, which can start a conversation and reflect on these atrocities. It is yet another
way to offer a connection to another person. No, the Jewish identity is not distinctly
evident in every piece but then again, what is the Jewish identity? The Jewish culture
is a blend of many cultures, from Egypt, to Italy, to Greece, to Spain, to Africa and
more. I believe these works and motifs are capable of expanding the conversation
past Judaism in order to connect with other people and cultures who have felt the
same way I have.

Bibliography
• Hecht, Ben. 1001 Afternoons in New York. The Viking Press, 1941.
• JPS Hebrew-English Tanakh: The Traditional Hebrew Text and the New JPS Translation--Second
Edition. Jewish Publication Society, 1999.

